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Unit 3 
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Experiment

1. Passive Influence 

Scrolling: 
Jitter intensifies with each 
negative comment encountered.



Impact Levels of Malice 
(in this example: Max = 14)

liking one negative comment: impact index = 1

impact index = 3

(total malice < 10) 1.5s freeze 
(total malice ≥ 10) nothing will happen

2. Active Involvement

Impact of Supportive Involvement



(total malice > 5) impact index = 1

Impact Levels of Malice 
(in this example: Max = 14)

(total malice ≤ 5) 1.5s freeze

Impact of Supportive Involvement

2. Active Involvement



2. Active Involvement

When total malice index = 10 
➔ explosion !



• Gilbert, S.M. and Gubar, S. (2020) ‘The queen’s looking glass: 
female creativity, male images of women, and the metaphor of 
literary paternity’, in The Madwoman in the Attic: The Woman 
Writer and the Nineteenth-Century Literary Imagination. New 
Haven: Yale University Press, pp. 27–28. Available at: ProQuest 
Ebook Central (Accessed: 28 January 2026).

If we define a woman like Rossetti's dead wife as indomitably earthly yet somehow supernatural, we are 
defining her as a witch or monster, a magical creature of the lower world who is a kind of antithetical mirror 
image of an angel. As such, she still stands, in Sherry Ortner's words, "both under and over (but really simply 
outside of) the sphere of culture's hegemony." But now, as a representative of otherness, she incarnates the 
damning otherness of the flesh rather than the inspiring otherness of the spirit, expressing what ‒ to use 
Anne Finch's words ‒ men consider her own “presumptuous" desires rather than the angelic humility and 
“dullness" for which she was designed. Indeed, if we return to the literary definitions of "authority" with which 
we began this discussion, we will see that the monster-woman, threatening to replace her angelic sister, 
embodies intransigent female autonomy and thus represents both the author's power to allay "his" anxieties 
by calling their source bad names (witch, bitch, fiend, monster) and, simultaneously, the mysterious power of 
the character who refuses to stay in her textually ordained "place" and thus generates a story that “gets 
away" from its author.

Mini Reader



In what follows, I will be especially interested in the ways misogyny works via regular social-norm enforcement 
mechanisms, moralism, and other negative character-level generalizations, hierarchical social moves, and 
similar. On my view, misogyny need not and usually will not arise from specialized and, to my mind, fairly 
puzzling putative psychological attitudes, like the idea that women are seen as sexual objects, viewed as 
subhuman, or as having a hateful, detestable “essence.” Rather, it’s generally about the enforcement and re-
establishment of patriarchal order and the protests when it gets challenged. Disgust flows from, and 
augments, these social processes. These will be the upshots of chapters 5 and 8, respectively. 
In other words, these various “down girl” moves may not reflect how women are literally viewed much of the 
time, except perhaps as the result of wishful thinking and willful denial. They’re dynamic, active, and forceful 
maneuverings. They put women in their place when they seem to have “ideas beyond their station.” So I think 
of the misogyny of individual agents as less a matter of beliefs than desires ‒ desires and other similar states 
of mind that ask the world be kept or brought in line with a patriarchal order, at least in the first instance. I 
come back to this point in chapter 3, in connection with the distinction between misogyny and sexism.

• Manne, K. (2018) ‘No Respect’, in Down Girl: The Logic of Misogyny. 
New York: Oxford University Press, pp. 68–69



Digital networking favors symmetrical communication. Today, participants in communication do not just 
consume information passively: they generate it actively. No univocal hierarchy separates the sender from the 
receiver. Everyone is sender and receiver ‒ consumer and producer ‒ in one. However, such symmetry exists 
to the detriment of power. The communication of power passes in one direction ‒ from top to bottom. Now, 
communicative reflux is destroying the existing regimes of power. Shitstorms amount to kind of reflux, with all 
the destructive effects that this entails. 
The shitstorm is emblematic of displacements within the economy of power governing political 
communication. It swells in spaces where power and authority have weakened. In particular, shitstorms 
flourish where hierarchies have flattened out. As a medium, power ensures that communication flows speedily 
in one direction. The choices effected by the intendant of power are followed silently, as it were, by the 
subjects of power. Sound, or noise, provides an acoustic cue that power is faltering. The shitstorm is 
communicative noise, too. The best shield against shitstorms would be charisma̶that is, an auratic 
expression of power. Charisma prevents shitstorms from brewing up in the first place. 
The presence of power increases the likelihood that my decisions will be accepted by others. As a medium of 
communication, power increases the probability of yes, given the possibility of no. Yes is significantly quieter 
than no. No is always loud. Powerful communication reduces sound and noise̶that is, it reduces 
communicative entropy. An authoritative pronouncement eliminates burgeoning noise in one fell swoop. It 
generates silence, which represents room for action.

• Han, B.-C. (2017) ‘Ameliorating Misogyny’, in In the Swarm: Digital 
Prospects. Cambridge, MA: The MIT Press, pp. 3–4



These labels like “witch”, “bitch”, 
or “monster” are not neutral ‒ they 
are created within patriarchal 
narratives to manage the fear of 
female autonomy. So the “witch” is 
not discovered, but named. 
 

This naming is not just description, 
but a form of control. When 
women step out of line, these 
labels are used by collective 
desires to push them back into old 
order ‒ turning language into a 
form of punishment. 

In digital networks, yes is much 
quieter than no, while no is always 
loud. But by filtering out questioning 
or rational “yes”, patriarchal power 
constructs an overwhelming “no” 
that appears natural. In this way, 
execution is carried out through the 
elimination of noise.

Text 1: The authority to name Text 2: Misogyny as enforcement Text 3: Digital amplification
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Experiment - Post (as one unit)



Action Malice Level（+"  -#）

Repost original post +3

Like original post 0   (if total malice ≤ 5) 
+1 (if total malice > 5)

Like a negative comment +1

Like a supportive comment 0/-0.5 (depends on visual form)

Unlike original post +0.5 (if total malice ≤ 5) 
-0.5  (if total malice > 5)

Unlike a negative comment -0.5

Unlike a supportive comment +0.5

Basic Logic



Malice Level +" Malice Level -#/0

Repost original post

Like original post  
(if total malice > 5)

Like original post  
(if total malice ≤ 5)

Like a negative comment Like a supportive comment

Unlike original post  
(if total malice ≤ 5)

Unlike original post  
(if total malice > 5)

Unlike a supportive comment Unlike a negative comment

or to say: 

Bad Actions    vs    Good Actions



Explosion Drowning Hanging Branding

More Visual Forms of Posts (as units)

刑、烙印。





Execution 
Type Malice Level +" Malice Level -# When total malice = 10 When total malice > 10

Explosion Characters collapse 
and fall

Characters return to 
position Explosion

Lowering malice no longer 
has an effect, but 
increasing malice triggers 
another explosion

Drowning Characters drop and 
sink Characters float up All characters drown and 

disappear Irreversible

Hanging Rope tightens  
(reduced letter spacing)

Rope loosens  
(static or wider spacing)

All characters are crushed 
together

Lowering malice no longer 
has an effect, but 
increasing malice causes 
characters to disappear

Branding “witch” is repeatedly 
typed onto the body Delete 5 characters All characters become bold

Interaction continues 
normally, but all characters 
remain bold

Specific Representation of Malice Level ↑↓






